




























An Invitation 
To Take A Close Look 


At Oxberry our business is making equip¬ 
ment to produce your photographic and 
video images. This product brochure 
represents a joint effort combining our 
skills, developed oner thirty years in media 
production, . and your needs as discovered 
from hundreds of trade show conuersa ■ 
lions and thousands of phone culls and 
letters, 

Oxberry '5 design policy is simple. We take 
directions from customer communication, 
attempting to design the equipment that 
fulfills the needs of media-makers, ft won't 
be surf? rising to hear what we’ue found to 
be the industry's desires...they are pm* 
bably your own. 

. , , Whether you're a practicing professional 
or an aspiring student, you will want three 
equipment criteria met, .QUALITY that 
guarantees a precision visual product... 
VERSATILITY that doesn't place limits or 
barriers to your creative horizons and... 
ECONOMY of price and operation. 

We take considerable pleasure in talking to 
our customers , answering their questions 
and searching out solutions to their pro¬ 
blems. We believe the completeness and 
originality of the Oxberry product line will 
speak well for this proems. 

Oxberry invites you to take a close look at 
the product systems described In this 
brochure, ff questions remain unanswered, 
c all us and we'll find the answer. If you 
have special production needs, call us 
also., . we're ready to reconsider our good 
thing and make it better. 
























Quality 

Mow here is quality a bigger design 
problem than in the field of multi* 
image* Huge dissolving images on 
panorama sc reens magnify errors 
unmercifully. Animation tech¬ 
niques exaggerate misalignment 
with rapid-fire dissolving images 
jnd expose imprecision by leaving 
slides on the screen for lone; 
seconds of scrutiny by critical 
audiences. Multi-image is union 
giving. 

For this medium we had to design 
a camera that was u n com pro mis ■ 
ingly accurate. The industry's 
answer is pin -registration , , . 
Oxberry's answer goes further with 
its patented pin-registered camera 
back. 

In order to faultlessly align the film 
In the camera aperture and return 
it there for repeated multiple ex¬ 
posures. a very special registration 
peg must be fashioned.,. a peg 
that fails sprocket holes precisely 
yet permits the film to shrink 
without damaging the sprocket 
hole. The patent office thought we 
solved this problem...our custo¬ 
mers agree. Nothing less will get 
the dissolve animation effects, step 
and repeat images, title mattes 
and panoramas required in multi- 
image. 

However, precision production Is 
not the whole picture. Design 
quality also insures Jong prod llo 
lion life. Oxberry's thirty years of 
experience in manufacturing pin- 
registered photographic equipment 
is put to daily use building durable 
cameras, WeVe rebuilt heavily 
used cameras but we haven't 
retired one yet. 


Versatility 

One of the first revelations that 
comes to a creative artist is the 
"happy mistake - the unintend¬ 
ed departure from plan that im¬ 
proves on original intent. Reason 
doesn't always result in the best 
end product. 

Ox berry has attempted to design 
the PRO system with enough ver¬ 
satility to make adjustments for an 
indefinite future , . . Either the im¬ 
mediate future of slide production 
or the longer range dlrecton of 
youi media future. 

Ox berry's viscous‘damped anima¬ 
tion compound is an example of a 
product design that gives you 
etbow room to experiment. Only 
Ox berry offers a viscous-damped 
compound which gives you 
straightline controlled streaks in 
any direction including diagonals, 
circles and free- float moves . - , 
pantograph tracing for truly 
unlimited sequential 
photography . , , indexing for com¬ 
posites from a pantograph and 
other effects unique with Oxberry. 

Gxberrys "format freedom" con¬ 
cept considers your future growth 
by allowing for media additions. 
Adding other media formats to the 
stand permits cost efficient direc¬ 
tional changes in your career 
without obsoteting your production 
equipment (see page 3). Avoid the 
purchase of a media production 
system that "zeros in” on a specific 
way of working, type of work or 
even medium of work, 

Oxberry helps you keep your 
options open. 


Economy 

Design economy is a concept that 
goes considerably beyond the idea 
of low price. A good design Incor¬ 
porates man> economies into a 
produce Ox berry does iL the 
following wav s; 

First ... the use of mans pro¬ 
duced photographic: and video 
cameras buy the user htghly 
sophisticated features at a very 
l old price. 

Example: the high speed 
automatic focal plane shutter in 
the Ox berry Pro 3 computer 
camera, capable of exposures 
from .002 to 99.99 seconds. 

Second . a . tue add those addi¬ 
tional components necessary for 
superior media production. 

On the Nikon F3. we add a pin- 
registcrcrf hack and field reticle for 
precision, an Ox berry motor drive 
for Speed, ft computer for efficien¬ 
cy and a bulk back for economy, 

Third . . . we pul the dollar where 
you will have the highest return . 
For instance, in the time-consum¬ 
ing field of animation we add 
microprocessor technology to con¬ 
trol a video tape recorder for 
Frame-by-frame recording, editing 
and playback, 

Fourth . , , ati our cameras retain 
their off stand, live-action 
capabilities for location work. 

This reduces user cost by amortiz¬ 
ing the use over a wider media 
base. 

Additional Oxberry economies are 
"Format Freedom 1 ' and "Room 
to Grow," described on pages 2 
and 3. 
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Format 

Freedom! 


What media^maker dares to predict the 
Future...or answer questions like what 
media wall be dominant in three years... 
or harder still, what medium he will be 
specializing In three years from today? 

The audiovisual industry is already as 
broad as its name with new media coming 
on every day. It's ail very ex¬ 
citing but also confus¬ 
ing. It's & difficult 
time to be making the 
big investments re 
quired for good 
media equipment. 

Ox berry's sug¬ 
gestion., .buy 
versatility, buy a 
media system 
that allows 


format freedom, The Ox berry Pro System 
is designed for your production future In 
whatever medium you may be working, 
be it slide, video, motion picture, video¬ 
disc or computer controlled and computer 

generated graphics, 

The Oxberry system is six stands, any of 
which mount six cameras bridg¬ 
ing three media. All the 
cameras are further 
designed to serve as 
both on-stand as 
well as live- action, 
camera location 
systems, in cine, 
video and photog¬ 
raphy, format 
Freedom Is only 
an Oxberry idea. 




















Room to 
Grow ... 

Built into every Ox berry medio 
system is the opportunity to 
grow into new techniques, 
methods and uses. Take as an 
example the Oxberry customer 
who started small and built his 
equipment as he built his 
business. He bought the Pro ! 
Basie System, a reflective copy 
stand with a pin-registered 
manual camera, „ 

Alter a period of hard struggle 
with moderate success, it 
became apparent that his clients 
would pay well for more sophis¬ 
ticated techniques, so he added 
a modular animation compound 
and accessory dichroic 
underlight, ,. 

The now equipment generated 
the expected business and 
heavy workloads. Efficiency 
became a very important 
word... "do-overs." a bad word. 

He grew again. This time into a 
computer mtjdirioalion for the 
Pro 1 camera. With the new 
Pro 3. production went much 
faster and smoother. The 
resulting prosperity provided for 
a number of employees and the 
opportunity to take a closer 
look at the video mastering 
business and a Pro Video 
Camera System to add to his 
very well used Pro Stand. 

Each step of the way, Ox berry 
kept pace with his professional 
growth and expanding aspira¬ 
tions. 

l-jon i your flrat do I. j : io you 
first million, Oxberry is trying to 
fit your needs. Only Oxberry is 
interested In the way you grow. 
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PRO 3 


The Computer Camera 


[L Lakes a gift a t turner a to make a 
great slide. Innovative slidemaking 
demands more than an innovative 
sli demaker. You require a camera 
that is uncompromisingly accurate, 
efficient to operate and built 
durable for a long and trouble-free 
production life, 

Since 1976, when Gxberry in¬ 
troduced the first pin-registered 
F2, we have remained one step 
ahead of our imitators, The Pro 3 
computer camera represents a 
giant step beyond ordinary pin- 
registered cameras with many 
features that exist only with the 
Pro 3 camera. 

PIN REGISTRATION 

Only a pin-registered camera will 
insure image accuracy from the 
simple placement of routine title 
shots to the complex multiple ex¬ 
posure techniques, such as... 

. .. Dissolving shots where each im¬ 
age must fall exactly on the 
preceding one. 

, Meticulously spaced step and 
repeat slides. 

...Title mattes without unplanned 
drop shadows. 

...Faultlessly aligned panoramas. 

A conventional camera will 
■Disposition these shots with 
unhappy results that are all too 
familiar to multi-image photo¬ 
graphers. 

Even cameras with "pins" often fall 
short of the required precision. 
Don't be fooled by false claims of 
"pin-registered" accuracy. In order 
to locate the film precisely, two 
very fine pins must be ground, 
ti.:i nd filed and polished to exactly 
fit the sprocket holes.., they must 
then be positioned critically in rela¬ 
tion to each other and finally 
placed in accurate relationship to a 
precision reticle. If an error is 


made on any step, the result is not 
pin-registration but. an expensive 
and worthless approximation. 

Ox berry's patented pin-registered 
cameras are the most precisely 
aligned cameras available. We 
want you to know how good they 
actually are. That's why we give 
you film test results with each 
camera we sellfilm chips that 
show roi! back multiple exposures 
proving perfect re-registration on 
sprocket hole center. 

Ask for a sample pin-registered 
film chip. We want you to see the 
registration you require in a multi- 
image camera. 

COMPUTER CONTROL 

Vlcjn'rcl is I hr k.r. In I hr -Vi > ‘ 

Camera System; control over the 
shutter speed , interval between ex¬ 
posures. predetermine sets, frame 
position.,.literally unlimited 
numbers of possible settings with 
absolute repeatability. No camera 
system can match the Pro 3 for 
miero-processor convenience. 
Dozens of user-friendly ideas have 
been incorporated Into this 
camera. Ideas like: 

... Automatic f-stop bracketing, 

... Programmable fades. 

... Dry run prevues. 

... Preset exposures, moves and 
cycles, 

... Exposure times from .01 to 
99.99 sec. 

... Time lapse intervals from . I to 
999.9 sec. 

Three kinds of operation are 
available: 

. .Direct input..,press a button 
and get an immediate result, 
such lis move + , move - , ex¬ 
pose, ex pose/move i etc. 

... Predetermine automatic...input 
I he information including the 


number of repeats...the camera 
takes care of the rest, rolling 
the information over and over, 

,.. Programmable input . . .write 
simple directions such as a five 
shot bracket, The camera will 
then shoot your five progressive 
exposures automatically, 
Triggering the camera will also 
automatically: 

...step up the top lights 
... turn off the reticle projection 
lamphouse 
... recock the shutter 
... remove the pins 
... advance the film 
... return the pins to registration. 
...turn the reticle projector on 
... and the Lop lights down, 

Since no hands arc needed to per¬ 
form these functions, you won't be 
disappointed with an accidentally 
shifted image...and don L ( worry 
about forgotten production steps— 
they're automatic. 

NOTHING iS LEFT 
TO CHANCE 

We start with a customized F3 and 
then make !5 further modifica¬ 
tions... virtually rebuilding the 
camera. The result is a camera in 
which film will always advance to 
Ihe correct position and remain 
registered exposure after ex¬ 
posure. even when the film is 
wound back arid advanced for a 
second, third or tenth series, To 
further insure that the registration 
stays, we cast a new camera back 
with a '/j” hardened steel hinge 
pin to insure permanent registra¬ 
tion of the back to body...or pins 
to reticle. 

This claim is not made lightly. We 
perform exhaustive photographic 
tests on each camera and send 
you a film chip... Ox berry's proof 
of precision. 
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W/i/cft makes more sense, 
roil film or bulk load? 

Qxherqj is the only camera to give 
you bolt l. 

... Foil film when you.' pm dm Hun 
requirements are fight to 
medium and require frequent 
SUMcNtig of emulsions. (36 
exp. cassettes do not age on 
lfn: camera.) 

... Bulk load with larger produc¬ 
tion. Negative aspects such as 
the time (□ ft!dir^id mu- 
emulsions and the cost of 
wasted leader are soon Qui¬ 
to* .'■,7i . i by per/frame film cos! 
savings. 

FIELD AMD STUDIO 
OPERATION 

Whether you are shooting a charg¬ 
ing bear or a retreating glacier, a 
tripod mounted, battery operated 
Pro Camera will be a big assist in 
holding the background steady, 
Qxberry has provided for 12 volt 
D.C. operation in situations where 
i 10 volt A.C is not convenient 

The Pro 3 automatic shutter in¬ 
sures that location shots will be 
evenly exposed in spite of varying 
lighting factors. 

Need a time lapse in the field? Cer¬ 
tain elements must remain static 
while others change. The Pro 
Camera holds the film in position 
Ira me alter frame while the micro- 
processor tines the exposure and 
the intervals. How about a first 
generation product shot with 
callouts added later? The Pro 
Camera will gel it for you with ac¬ 
curate placement of ail elements, 
Need a multiple exposure in studio 
without the hassle of stroboscopic 
lighting? The Pro Camera gives 
you time between shots to do your 
set* ups, 



RETICLE SCREEN 
ALIGNMENT OF ART 

It's not enough that the film be 
pinned into the same place For 
each exposure,it‘s also necessary 
that the photographer be able to 
align artwork under the camera 
with equal exactness . A detailed 
reticle, critically positioned, makes 
this possible, 

Reticle screens are commonplace 
in the photographic world, buL the 
Pro 3 reticle stands alone for 
quality, completeness and bright¬ 
ness. Micro-deposited on stable 
mylar, the lined surface delineates 
the actual projected areas of the 
basic slide mounts (Wess a 2, 9, 


16, 24, 34), filmstrip, TV safe ac¬ 
tion and safe title. The entire slide 
mask area is broken into a grid, 
which assists in the placement of 
small art and copy. There are 
diagonal lines with numbers to 
designate field sizes 1 through 5. 
The reticle Is factory aligned to the 
registration pjn position and 
locked in plate, Nikon viewfinders 
and Fresnel screens are inter¬ 
changeable. Oxberry promises that 
what you see is what you 
photograph. 


Why computerize the 
camera? 

80% of the tedium and non- 
emu tire. Libor in slide photography 
involves repetitive camera wotk 
u tuh labor tntemtoe effects such 
as builds, composites, splits, step- 
bo .lids and supers. M osi all effects 
require some hold frame or roll¬ 
back multiple exposures. Many re¬ 
quire duplicates and insuranct 
shots r The mfero-processor con¬ 
sole automatically performs many 



of dirsri functions. 

Example.: minus 7; fsiop ex¬ 
posures cm be shot by pushing a 
sn :t jit ■ run; ,'i. i" ji v, ■/, t 
exposure sets can be programmed 
and shot repeatedly by pushing 
another button. 

A compulerized camera speeds 
pi duction and holds mistakes to 

a mmimurn. 


6 

































REMOTE 


ERR HR 


MODE 
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MOVE 


INFORMATION 


OPERATION 


’IME 

1 HAMb 

ft 

PROG 

IN 

PF fDG 
GUT 

1 ME 
LAPSE 

1 

2 

3 

PRED 

MOVE 

4 

5 

6 

PREC 

EXP 

7 

8 

g ; 

cvci r 

n pap 

0 



EXP 

EXP 

MOVE 

EPA-Vf 

LOAD 

EXT 
.. vi f 

MOVE 

MOVE 

+ 

UN j 
LOAD 

PROG 

START 

CONT 


STOP 

PRE 

VUE 

AJ1C 

MAN 

l~ " '.'1C - “ 


TOP 

LIGHT 

ALTO 

HIGH 

PET 

PRO 

AUX [ 



INFORMATION 

BUTTON 

DESCRIPTION OF FUNCTION 

lime 

Lnie lln ■ I-. r .0, act. to yy.y«j set. 

Time! Lapse 

Enters lime/lapsfr: i.e.. time between 
exposures. 

Fred, Move 

Predetermines i number of ir .. ... i--. 

Fred, Exp. 

Predetermines a number of exposure!. 

Clyde 

Fredaten nes vio number of times the 
pred move and pred. exp wil be repealed 

4! a set. 

Frame ** 

CHn-'-ji’s s ■■ i : fi uni* nml -r. 

FrO^! In, 

Permits tr.-r- entry of information into 
nr on >i y. 

PrOg. Out 

Terminalc“i He entry of Information 

Clear 

Eliminates the unforwanded Informa lion 
entered * ih l f^-■ numbprpad 



OPERATION 

Exp. 

Exposes one Image. 

Ei:np. M.0^ t 

Exposes one Image and moves to the next 
frame. 

Frame 

Calls up any- frame (forward or reverse: ! to 

999) 

L-Odd 

.vi 1 id vi.:- /■ v ■: ii m 3 frames after load r.g, 
l ln' frame counter will register frame tf l, 


OPERATION 

BUTTON 

DESCRIPTION Of FUNCTION 

BktJ/d 

Automatical' calculates 141 Stop down 
f r -m base exposure and exposes and 

! ;W:- to !l " I'.U'HL ", 

Move = 

Will reverse the film one frame. 

Move * 

Will advance or "jog" the film forward one 
frame 

Unload 

V- 1 1 return the film to the load position, 

ReqUilcs iiiuvu - jog to return film Into 
cassette. 

prog. Stan 

: ’■' -i Ji i : ■ Ii- ■ llu" ilk • ly | ■ jiJI li HI:: _ 

operatkjn. 

Cont. 

Continues the operation wherever Inter- 
rupteef. 

Stop 

Stops any camera operat ion. 

F r e v u e 

Permits tha prevue o4 a complete program 
■a hen checking for content. 

Auttin'Maiv 

Switches opera lion between conventional 
manual mode and computer program mode. 

Remote 

Changes Remote motra. 

Top Light 

On/ofj switch for ^plights. 

Auto. 1 High 

Switches lights to automatic cut-out circuit 
to eliminate heat bulid-up and film flashing. 

Ret, Pro], 

On/ofl iwlltM for relic <■ pru ect n 

Auk, 

Reserve A.C. outlet, no eutomalic Functions. 
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The Animation Stand 


In the not too distant past, there 
were only two types of photo¬ 
graphic production stands avail¬ 
able to media producers, One was 
the very reasonably priced ''En¬ 
larger Chassis/ 1 mounting a con¬ 
ventional camera, The price was 
right but dozens of things could go 
wrong in production,,,and they 
did The alternative was the ''Ani¬ 
mation Stand," a stainless steel 
colossus with amazing precision 
nd equally amazing price tag. 

The Pro Series Stand was designed 
to fill this gap. The Pro is a 
medium-size stand with a med¬ 
ium-size price,., a production 
stand with the famous Oxberry 
precision and enough versatility to 
push to the limits of the medium. 
Even so, die Pro is a production 
system so simple in operation that 
graphic artists and still photo¬ 
graphers without animation stand 
experience are at their "creative 
ease." 

At best, imaginative slides, film 
and video images are simple ex¬ 
tensions of creative ideas. With 
the Oxberry Pro, you have the 
right tool to release that creativity. 


1 - Column 

2 ■ Carriage Lock 

3 - Micro Drive 

4 - Pro 3 Camera System 

5 ■ Toplights w/Barn Doors 

6 - Camera Bracket 

7 ■ f2,8 Micro Nikkor Lens 

8 - Glass Artwork Platen 

9 - Pin -Registration Bars 

10 - Pro 3 Computer Console 
t i - Backlighting Stage 
i 2 ■ Indicator Dials* 

13 - Dichroic Backlight* 

I 4 - Viscous Damped Compound 
15 - Multi Effects Pantograph 
I 6 - Filmography Table* 

* Accessary Hems 
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VISCOUS-DAMPED 
COMPOUND 

The Pro Animation Stand is 
primarily a special effects 
machine. It efficiently and ac¬ 
curately provides the operator with 
control over many difficult media 
techniques. The animation com¬ 
pound is the heart of this product. 

; : ■ i .ir'v.m k nu.- .Mi: under the 

camera, a very special compound 
table is required. Only the unique 
viscous-dumped compound will 
solve all the creative and produc¬ 
tion problems of media effects. 

Viscous-damping Is a necessary 
production plus for many reasons; 

Only viscous -dam ping gives you 
the fluidity to streak artwork under 
an open shutter. Streaked images, 
impossible on conventional s tar ids, 
can he mastered immediately, 
even by the non-technical camera 
person. 

Viscous-damping gives you Finger* 
tip accuracy as rine as 5/1 0.000 
nets (that's .0005). Microscope 
stages do no better! This precision 
isn't a luxury. It r s required lor com¬ 
plex step and repeats, inserts, 
segmentations and other critical 
effects. 

Viscous-damping is speed, Geared 
compounds take a lot of time to 
crank across the artwork. Also 
there's “backlash," the design flaw 
of all geared compounds,. !? you 
need precise measurement, the 
Pro compound is the answer. 

Now add the advantage of work, 
ing wilt; -i full-sized compound. 
Most slide compounds move a 
slide, but whaL do y o u do when 
you want to make a panorama out 
of an 8 x 10 transparency.. .seg¬ 
ment o 4 x 5 or move around any 
art larger than a slide? 


RIGID COLUMN 

For critical sizing and focus, you 
need an animation quality column. 
The Pro column is precisely 
engineered for perfect roller bear¬ 
ing, counterbalance tracking. 

M i C ro- tirive i ' 1 ovc men t pf ovi dc - y 
the means to focus macro work,., 
precisely, as only a manual focus 
will, Constructed of box welded, 
non-resonant aluminum, the an- 

: Jy . : - 11, - ..■! :t'lUllOI tl0S hcc: i 

solved,, .And when it comes to 
vertical tracking, nobody does it 


PAINT WITH LIGHT 

The many lighting problems of 
slide production require a spe* 
ciallzed lighting system. The Pro 
benefits from 40 years of lighting 
design. The ioplights are evenly 
distributed for reflective arL up to 
9" x 12" and 26'' x 36" with addi¬ 
tional lights. 

Two underlights are available as 
accessories, each designed for a 
different photographic application. 
The 9" x 1 2" cold cathode white 
light is used for cel illumination, 
ne Jichroic backlight is used For 
color balancing in duplication of 
most color transparencies. 


EFFECTS PANTOGRAPH 

panning is the animator’s term far 
moving artwork under camera. 

I hi-re an. two kinds of pans: tin: 
first is step and repeat, the second 
a streak, The pantograph is the 
camera person's method of Control¬ 
ling these moves by assisting, in 
planning, executing and repeating 
the move. 

The multi-effects pantograph is a 
huge improvement on the unique 
viscous-damped compound. It pro¬ 
vides the control acking with this 


A pantograph assisted viscous- 
damped compound opens the 
door to many new d Fuels sucli as: 

... straight line moves. Locking the 
disc in the rotation plate aligns 
the slot and pin to guide 
smoothly the straight line 
angular pans in am easily 
repeatable direction. 

...smooth free form pans moves 
without the stair-stepping in 
con ven t i o na; to m po l j nd s . 

... circling, not to be confused with 
spins where the artwork rotates 
rather than remaining “right- 
reading." 
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PRO 3 


Why not computer control the compound and camera? 

Try making a circle, nr $ straight 


...composite slide from many in¬ 
dividual slides, Composites of 4, 
9, 16, 2b and 36 images are 
quick and precise to product?, 

...Pantograph tracing ss ac¬ 
complished by placing a pre¬ 
punched tracing tissue over the 
artwork and pencilling in the 
move that will be traced by the 
stylus. 

PANTOGRAPH TRACING 

Problem: You have an 8’ x 10" 
transparency of a crowd of people. 
On a single screen, with dissolving 
projectors, you want to show a 36 
exposure sequence; the camera 
searching for a single face within 
the crowd. You'd like the camera 
to travel in a spiral pattern, moving 
an equal distance between ex¬ 
posures, and ending with a six 
frame zoom, 

Solution? Simple] Overlay the 

backlit transparency with a shout 
of pin-registered tracing paper. 
Through the camera viewfinder, 
size and po si lion the first image, 
marking its Center On the panto- 
graph paper. From then on, you 
don't even have to look through 
the camera as you loosely draw a 
spiral path and indicate the center 
of each exposure. 

To shoot the sequence, the tracing 
sheet goes underneath the panto¬ 
graph shield with the cross hair 
centers on the first X. 

Make the first expos urn... move 
the compound so the cross hair 
centers on the next X,.,make the 
next exposure., .and so on for all 
36, zooming in on your lasL 6 ex¬ 
posures, 

Five minutes from conception to a 
36 frame film sequence. Only with 
pro is it ns simple as trace and 
shoot. 


Bt ra.: j.sc c ( 1 mp \ si. er co nt rolled 
stands mean big expenditures with 
queslionahh • returns, 

As any businessman realizes* it's 
the bottom tine**,return or? ini’esi- 
ttjcnl. ..that should determine your 
capital expenditures* Since you 
can probably do the effect on the 
Pen 3,~, computer coni roiled slide 


The FRO BASIC STAND is i 
reflective light copy Stand offered 
as an economical alternative to 
1 he P RO A N i M ATI ON Si 'AN P, It 


tine diagonal streak on a com¬ 
puter stand. 

... Try io trace, a pantograph move 
with a computer stand* 

1 I ! l' Oxb o: y Discs >us ■ r/.i: i tpt it j 
compound dors it without a pro¬ 
gram or programmer... only 


vibrating camera support for pin 
registered photography. Lighting 


s a r.igh quality camera stand 
mounting both P:o l and 
Pro 3 cameras. 

The baseboard is Formica 
covered with holes and '"1"' 
nut fittings under the base¬ 
board lor mounting ail Pro ac- 
; t■ ssorins Th( 1 oamem oir - 
i iqe is roller bearing, spring 
counterbalanced and micro- 
adjustable. 


is provided by two 32QOK quartz 
halogen lamps with barn doors 
Lamp brackets adjust the 
lamp position for even coven 
age of artwork from macro 
range to 20” x 30", Ad¬ 
ditional lamps and brackets 
will cover up to 30" x 40". 
Accessories mu;-, be added 
for a complete Pro Copy 
Animation Stand System. 





Stands are Overkill. 


Oxberry! 


The Basic Stand 


I he aluminum box-welded coi 
struction assures rigid non- 
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PRO 1 


The Manual Camera 



Why do / need a pin- 
reg fscafn era ? 

MuUl‘{ft\dge Is a very precise 
medium requiring excellent pro¬ 
duction fecrinlque. E&cfo slide im- 

apg fs magnified and held mofiaq- 
Ics* on the screen for dudfemr 
ex&irdnntlon , Poor craftsmanship 
wit I he apparent to even the most 
Inexperienced viewer. 

The camera is the mnsl common 
obstec le to precise slide photo - 
tj f nphi)...end it's in Ihe r.vtivra 
that we put our prinueg ,ie.'iiw; <■: 
fort ,od ( ruftsn wires/irp. 


PIN REGISTRATION 

Ordinary 35mm cameras in¬ 
troduce misalignment from five 
sources: 

... Initial aperture to sprocket hole 
Inaccuracy which causes off* 
center framing when the film is 
mounted In a pin-registered 
mount. 

,,, Progressive change in film posi¬ 
tion due to lessening "drag" in 
ihe 111m cassette as the film Is 
advanced, 

... Squirm us the film is advanced 
with uneven sprocket teeth and 
cassette pressure, 

,,, Retardation of the gear train 
due to progressive wear and the 
a ceur nidation of dir L 

, , Film shrinkage due to manufac¬ 
turing error or poor handling, 

Unfortunately for the low budget, 
.dart-up slide producers, only a 
high quality set of precision steel 
registration pins will solve these 
problems. This Is, by nature of 
manufacturing process, an expen¬ 
sive procedure. Pin registration of 
the film sprocket holes Is an exact¬ 
ing and time-consuming craft, 
r \ l.i tire no i-.tioi ttub 

., ihe pin is not perfectly yiound 
and polished. ..if two pins are not 
perfectly local .id in relationship to 
the sprocket holes., .if they are not 
mounted perfectly in relation to 
the a per Lure and reticle,,, and 
finally Jf the system Is not elegant¬ 
ly designed to maintain! this posi¬ 
tion through heavy production 
schedules’ the camera is of no 
more value than an unregistered 
camera. The chain is as strong as 


Lowest Pin-Registered Price 

The Ox berry Pro 1 provides the 
required accuracy at the minimum 
cost, The Pro I is Identical to the 
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The Basic System 


Room to Grow 


Pro 3 in camera body and pin reg¬ 
istered back with exception of the 
computer electronic motor drive 
which fuss been replaced With S 
manual advance mechanism, 

Automatic Pin Registration 

The Pro 1 design maintains pin 
registration of the film ujccupl for 
the short time of film transport 
The advance mechanism and lever 
lifts the pins momentarily and rein- 
traduces them automatically at the 
end of the advance stroke, This 
eliminates the necessity of insert¬ 
ing pins before and removing 
them after each exposure, if also 
eliminates the forgotten pin place¬ 
ment causing out-of- register 
images. 

A frame indicator keeps an exact 
count of film position. [L ubq 
counts backwards when rewinding, 
making possible Toll back" multi¬ 
ple exposures. This feature is not 
available on the standard ENikon 
F3. The Pro 1 counter is reset¬ 
table and silk screened with lumi¬ 
nous ink for darkroom visibility, 

Reticle Gnd 

Complete reticle information is 
vital for alignment of artwork 
under camera. This alignment 
goes further than precise position¬ 
ing of artwork in the center of the 
aperture ., M also permits the posh 
tioning of art in precise places on 
the film, The Pro 1 reticle is iden¬ 
tical to that used in the Pro 3, It ~ 
has been tested and found 
superior in five years of produc¬ 
tion iise. An extensive line of flei 
guides, layout pads and mechan¬ 
ical beards printed with the same 
reticle information are available to 
artists preparing art. for the 
Ox berry cameras. 


If your production needs or capital 
budget fail shoal of Lite Pro 3 
Animation System, we suggest 
you consider the new Pro Basic 
Syslem, UT designed for im- 
m edl:)te. p in-regi ste red ref I eo L i ve 
copy work,,.and tutor growth to 
just about any other production 
work your future may dictate. 


, , You start with the Pro Basic 
Stand with the finest counter- 
bale need micro-drive column 
and camera carriage, profes¬ 
sional quality quarts halogen 
top lights with barn doom and 
an Oxberry pin-registered 
baseboard, Later add on virtual¬ 
ly any component you see on 
the Pro Animation Stand. {See 
page 8). 


Here's how it works: 

... You start with the Pro 1 manual 
camera and the Finest pin- 
registered movement available. 
When your workload demands 
faster production, send the 
camera in Oxberry and wo will 
convert it into the Ox berry 
Computer Pro 3 by replacing 
the drive system and ad dine 
a computer console. 


Start inexpensively but not 
cheaply. . . complete the system 
-is needs require. 

Grow Holes 
! ■ 10 x 12" oacklight 

2 . ■ di. pro iiil.ii- n 

3 - Pro tiLmii 

4 - 1 jp I jilt posts 

5 - Mutti-FX pantograph 

6 - Dial Indicators 

7 ■ C Tm;--:.ihu or !op-p ft'n 

8 - Platen 

9 - Wicii imp brankt-tB 
’ 0 - Computer con so e 
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PRO VIDEO 



Audiovisual producers have 
recently shown a strong interest in 
video us a direct and post- 
produelion medium. Pm Video ] li 
and Ell are systems that provide 
access to the fra me- by -frarne 
recording techniques previously 
restricted to photographic 
cameras. Mull i- image photo- 
greohers and cine-animators are 
lindLnj many of their techniques 
d i IC C1.1 \ rivsn-^fc-:r,:! : - ■ In i he video 
medium, I he old restriction of 
poor resolution is not justified 
when the primary presentation 
medium Is video. Why not pro¬ 
duce directly? 

The economies of direct produc¬ 
tion coupled with the many Inter* 
hire's of nlher media ss of growing 
interest to a wide range of end- 
users from educators through in¬ 
dustrial and business marketers, to 
broa d ca si com m uni c a tors . 

The Pro Video series is made up 
of three production systems each 
comprised of a computerized con¬ 
troller interfaced with a Pro Video 
animation stand, video camera. 

i: M >-ihc:! .!.!■■ ■ V . i : I. ! 1 ! | <r :i.:i : : 1 1 . 

At the heart of the Pro Video 
System is a microprocessor based 
technology which permits simple 
and precise videotape editing with 
imined i a Le pla y back . I hr o u y h a 
series of simple push-button steps„ 
i i is possible to record individual or 
multiple frames with full and ac¬ 
curate editing and replacement. 
This provides unique media pos¬ 
sibilities in animation, video¬ 
graph y, video special effects, com¬ 
puter graphics and video disc 
mastering. 

There arc three Pro Video 
Systems, each serving a distinctly 
different end user, 
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Pro Video I Pro Video II 


...j black and white, j" VHS cas¬ 
sette animation system. It is 
designed lor recording pencil tests 
of cel drawings, puppet animation, 
pi citation and special effects 
without the long wait for pro- 
cessed film dallies. 

This system is ideal for the film 
educator teaching animation 
basics. Variable forward speeds 
plus hold fra me allow rate ex¬ 
perimentation. Variable time lapse 
recording speeds assist object 
animation and cel rotation. 


The camera is typically mounted 
onto the Pro Video Basic Stand 
which comes equipped with lop 
,ir-: bottom lighting pin registr i- 
tlon and platen for basic animation 
techniques. 

The Pro Video Animation Stand 
with full viscous 'damped anima¬ 
tion compound is used where 
pans, circles, diagonals, spins and 
other animation effects are 
desired, 


Features: 


,,, 24 or 30 frames, per second 
...any number of frames per re* 
cording from I to 99 
mode and frame total displayed 
on monitor 

each frame number recorded 
on video image 

auto search to title, forward and 
reverse 

10 forward playback speeds 
... 10 time- lapse recording speeds 



This system is designed for the in- 
d us trial and business AY market 
where there is a requirement for 
direct videotaping with precise 
editing control. Since Pro Video 2 
has immediate playback capabili¬ 
ties. it is ideally suited for frame- 
by-frame animation, color correc¬ 
tion and many other media pro¬ 
duction effects and post pro-duo 
tiem techniques. 

Animation Stand 

The Pro Video is Capable gt film 
animation techniques such as 
pans, zooms and trucks. The 
:nir:'.f! "uu-rmih-. -\r- vise r;u« 
damped animation compound per¬ 
mits real-time pans for taping at 
30 F.P.S. (videodraphy). 

The Pro Video compound permits 
many moves not possible with any 
equipment short of computer con¬ 
trolled stands, , .moves like circles, 
free form floats-, pantograph 
tracing and more, (See pages 8, 

9 and 10 for a description.) 

Video System 

The Pro Video stand and Formica 
console cabinet mounts a match- 
cd, industrial quality, video re¬ 
cording system. The heart of this 
system is a microprocessor con¬ 
sole which controls the camera, 
W V.C.R. and 12” monitor. 
Specifications of components are 
available upon request. 


Features: 

... frame-by-frame recording of art¬ 
work ranging in sizes from I 
field to 18 field. The 14:1 
motorized zoom Ians is also 
capable of auto focus zooms 
throughout the range, 

... immediate viewing 
...video stored time code 
... time code display 
, computer interfacing 


... off- stand use of the camera. 

The camera comes fully equip¬ 
ped as a lit: Id system. 

Video Stored Time Code 

This exclusive Feature improves 
greatly on the accuracy of audio 
track code storage. This vertical 
interval frame code generator/ 
reader maintains exact field lo field 
accuracy, preventing the loss of a 
single frame, whether the tape is 
stopped or in motion. 

Immediate Viewing 

Because the stored image can be 
viewed immediately, corrections 
and refinements can be readily 
made, making the Pro Video a 
creative tool. Experimentation with 
speeds are important in timing 
animation movements. This is an 
obvious improvement over the 
J hi'f ms uming delays of motion 
picture production, 

Computer Interfacing 

Both the Pro Video II and HI ac¬ 
cept any MTSC inputs from either 
a graphics terminal or video came¬ 
ra, Both have RS 232 interfaces, 

Pro Video III 

The Pro Video 111 is 3 broadcast 
quality version oi Pro Video Ei 
des i gned fo r o n -1 i ne f i r i a i prtx I u c ■ 
tion of frame-by-frame animation 
and video graphics. It is similar to 
Pro Video 31 in the controller and 
stand but is upgraded with the 
video components. 

Adaptation to users 1 components 
is also possible upon consultation 
with hie factory. A further adapta¬ 
tion for European use is die Pro 
Video PAL HE which records at ?3 
F.P.S. Specifications a nr. rnmpo- 
nr-ni capability information is 
available upon request. 
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MEDIA PRO 16 


The Oxberry Media-Pro mounts a 
highly modified Bolex H*16 SBM 
1 6mm camera system. In its own 
fight, this camera stands as one of 
the most reliable live-action 1 6mm 
systems, t he features added by 
Oxberry convert the Bolex into a 
high quality animation camera with 
capabilities for bp dissolving, 

?,oom animation with field size in¬ 
dication and single framing on 
110V AC 

The Oxberry/Bolex dissolve 
linkage permits 1 00 steps for lap 
dissolves, an important animation 
feature impossible on other Bolex 
and competitive cameras. 

The Varlo-Switar 100 POE zoom 
optic is an auto-focus 10;I lens 
modified to focus at stand height 
{ dose range). It is operated with a 
battery driven motor or a six inch 
lever referenced to a field-size in' 
dicator which doubles as a shadow 
board. Exposure is automatic or as 
is more often the case, manually 
overridden for animation use. 
These Oxberry modifications tan 
be removed by the user when off- 
stand love-action filmmaking is 
desired. 

The Media-Pro animation motor is 
designed specially lor the Ml 6 
SBM Bolex cameras. It consists of 
a camera motor and control box. 

The 4" k 6" console mounts con¬ 
trols for three-digit pre-set 
memory. This allows the unit to 
stop automatically on any numhe’T 
up to 999 frames. Frame numbers 
are displayed on a Eve digit LED 
counter with clear. 3/8" numerals. 
Controls include; forward /oFf/ 
reverse, from panel push button or 
foot switch, The motor drive 
mounts directly on the Bolex body 
with three thumbscrews, Exposure 
time is l - 5 of a second, 
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Tin.' animation s'.and is a vital 
asset to any animation production 
center. You need efficiency, accur¬ 
acy and versatility to carry off to¬ 
day's animation effects. Camera ef¬ 
fects are a vital element of most ani¬ 
mation production, Ok berry Media- 
Pro 16 opens the door to the 
world of effects cinematography. 

The heart of any animation stand 
is The compound table. Ok berry 
has pul years of animation experi¬ 
ence to work in this unique pro¬ 
duction tool. The Media Pro shares 
many of the Features of the larger 
Ox berry plus a few characteristics 
unique to the animation industry. 

... Full sized ] 2 field glass back¬ 
lighted stage with two pin- 
registered panning rules. 

... ]2 field cold cathode backlight 
with power to backlight multi¬ 
level pencil tests and cel art. 

... 12 field, spring-loaded glass 
platen for flattening artwork, 
eliminating shadows and glare. 

... S field tracing pantograph; jus! 
lay the pin-registered mylar field 
guide over the artwork, draw 
your move 1:1, return it lo ihe 
baseboar d and trace your move, 

...Viscous-damping; that unique 
feature which permits silky 
movement under a camera, 
fingertip accuracy as fine as 
5 i 0,000 inch: direct com¬ 
pound movement between any 
two points without the annoying 
cranking time or backlash com¬ 
mon (o conventional geared 
compounds. 

...Unique with Ok berry is filmo¬ 
graphy, our word for panning 
live-arc under a camera running 
at Jive-action speeds...a nima- 
1 ion From available photos. 

Only the Oxberry Media-Pro has afJ 
these necessary animation features. 


* 
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PRO ACCESSORIES 


tide ft Pry system is equipped with 
all the essentials for dynamic pro- 
duction. . . but there are opticr'iai 
accessories that will give the 
system special production capabil¬ 
ities. Some are more applicable to 
one medium than another. Most 


have multiple-media value. For 
I de producers working in the 
macro range, the job gets harder. 
Ox berry has the answer with the 
rigidly precise Macrophoto 
System (2600-51 h. 



It's designed to help you utilize 
that slide library and re-image ex- 
citing new material. You’re not 
stopped at full-sized duplication.., 
now you can go on to single slide- 
pan ora mas. zooms into a s;ide. 
pans across a slide. With a 
macrophoto accessory, you can 
enlarge a portion of a slide and ac¬ 
curately segment it to as many as 
25 equal components. 

Composite slides are also easy 
since building a slide of separate 
images requires superb measuring. 
We have it! (.0005). 

The macrophoto system has two 
elements: the customizing bellows 
system for steady magnification 
and dial micrometers and plates 
for precision N-S and E-W moves. 

All Pro baseboards are equipped 

with mount!ng fastensrs. 


Small to miniature artwork re* 

quires precise miniature registra¬ 
tion, Oberry has it in the 
Multi-formal Rotation Stage 
(2600-90). From unmounted 
jbn.ru li.iri arL through Wsjib 
Mounts, even to 8" x 10“' trans¬ 
parencies, the multi-format stage 
will hold transparent an in pinned 
position for even the most delicate 
multi-exposures... the stage may 
be spun and cocked in any degree 
of rotation, This circular move* 

■-.■I !. r;.-- iplirni '1 !’;i the com¬ 
pound's move and zoom axis. 

Three plates are provided for 
original art of different si/e.'-i. 



... (Jn mounted slide art in strips or 
as single frame are mounted 
onto a pin -registered plate and 
masked with a pin-registered 
top plate. This plate functions 
also as a high precision registra¬ 
tion for contact printing of 
KodaJith negatives. 

... S'iut.: cut ml pin-rogiAlured 
me ints ir e reriisten-v.l rui .i 
spring-loaded mechanism for 
quick rotation, 

... An 8" x 8" glass plate is used 
to mount 4” x 5" and 8" x 10" 
trimpimnclti. Registration pins 
end adhesive tabs insure ac¬ 
curate alignment and replace¬ 
ment. 

The Reticle Projection Lamp- 
house (2600-50) throws an 
enlarged image of the camera reti¬ 
cle onto your artwork. This speeds 
up cuticul dJigning and focusing... 
something your eyes and back will 
appreciate on a Jong production 
day, The la rnphoust: has a variable 
intensity quartz halogen lamp, fan, 
and a fiber-optic bundle thaL chan¬ 
nels I he light into the camera 
eyepiece. This flexible light pipe 
per mi is the camera to move up 
and down the column without in¬ 
terfering with the reticle projection. 
An Interconnection with the 
camera power supply automatical¬ 
ly turns the light unit off and on 
for each exposure. A wall bracket 
mounts Its power supply at mid- 
camera height. Designed primarily 
for the Pro 1 and 3 slide cameras. 

2600- SC- 
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The Dkhrok Lamphouse 

(2600-62) is a specially modified 
8*sder Dlchro 45. it gives you 
three outsizmdfng capabilities: pro- 
fe&sional quality color duplicating 
and full spectrum color rar g.e lor 
litho titling to 5" H 5", It's no or¬ 
dinary dichroic I amp house, but 
one specifically designed for the 
demands gf slide making. Only the 
best dichroic lamphouse will even¬ 
ly illuminate I hie subject from con 
mer to corner without fall-off of in¬ 
tensity or color, 

The power supply is micro pro' 
cessor controlled and stabilized to 
eliminate surprises caused by fluc¬ 
tuations in voltage, We've made 
sure it will withstand the extra heat 
generated when It operates in an 
inverted position, 



Animators need an intense and 
photographically even bEicklighr to 
punch through their 10'A x 1214 
cota and pencil tests , 

The Pro Backlight {2500-41 7) is 
a cold cathode light source of high 
lumen output, It operates off a 
high voltage power supply which 
filters out line surge and provides 
longdivud and evenly distributed 
trans illumination. This backlight in¬ 
serts into the baseboard of the 
basic stand or slides into slots 
Under the circular backlighting 
stage, 


The Effects Pantograph 

(2600-53) is an effects device 
used to control the multt-direc- 
t i o na i vi seo us da m |)o d compou nd, 
Serving as a so id state program, it 
guarantees professional compound 
moves...many effects unknown to 
the multi-image screen, such as 
the "free float." curved and 
angular streak and circle pan to 
name a few. 







When high production calls for a 
high number of dupes, the Bulk 
Load Accessory (2600-41) is a 
valuable addition to the Pro 3 
camera, Interchangeable 100 foot 
cassettes are driven with D.C 
take-up and rewind motors. Cas¬ 
settes can be removed for process¬ 
ing short segments without un¬ 
loading the camera and wasting 
large amounts os leader, A film 
piercer mounted internally marks 
tne elm at any point for darkroom 
coding. The bulk load accessory 
attaches to the Pro 3 camera 
back. It is not usable on manual 
cameras, 



Auto focus zooming is convenient 
for certain mu iti- image effects, 
especially the in -focus zoom. 
Oxherry recommends the .Macro 
Zoom Lens (2600-40) which 
takes the instabilities of conven¬ 
tional zoom movements and pro. 
vides quality zoom photography 
over a 3: \ zoom field, This lens is 
also usabSe on tripod mounted 
held cameras. 

i he Compound Table Clamp 

■2600-70) locks the compound in 
any position. 

j he Polarizing Filler System 

(2600-73) Intensifies colors when 
you Ye photographing with top 
lights and does a complete job 
of eliminating glare and reflec¬ 
tions from shiny surfaces. The 

Other accessories are available to 
make your life easier. . .and im¬ 
prove slide quality. 


Filmography Table (2500-51 ) 
rigidly supports the Pro Copy 
stand at an ideal working height 
and provides storage space for 
equipment. 
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PRO ART PREP 


What do film animators know that 
slide makers should know? 
Registration, that's what! They 
know about registration punches, 
registration pegs and all sorts of 
devices that make images glide 
smoothly over the screen, 

Today s media artists need to 
know about those, too. Slide mak- 
mg oF Ihe 00's, multiple images, 
multiple exposures, animation, !m- 
rigi ■ ■ ih i: si:t' | nei i: ■ -ly aligned with 
each other require very special 
equipment... like a pin -registered 
camera. Rut also, you need ways 
of registering and aligning the art¬ 
work, slides and everything that 
goes under the camera. Registra¬ 
tion techniques tor slides and 
animation are similar, and dif¬ 
ferent. That's why Ox berry has 
designed registration and art 
equipment especially geared to the 
unique needs of both. 

Ox berry's modestly priced preci¬ 
sion ARTWORK AND ANIMA¬ 
TION CELL PUNCH (2000-592) 
fulfills the critical needs of the 
slidemaker and slide animator. For 
large artwork, it spaces two L A" 
round holes 8 inches apart; For 4” 
x 5" and smaller artwork, an addi¬ 
tional punch head puts the holes 
3 3 A" apart. Unlike film and video 
animators, slide animator'-. , io- not 
have to punch and rotate hun¬ 
dreds of cels for each sequence. Jf 
you do, then you'll need the heavy 
duty, rectangular hole Ox berry 
Standard Animation Punch. 



2000.59Z 




Registration pegs arc what keep i'. 
ali together, Punch holes in your 
artwork, slip them over pegs ex¬ 
actly mated to them.., then you Ye 
in register. You can take your 
pick: Pegs mounted Q" apart on u 
thin metal PEG PLATE 
(5400-93-03) which you can tape 
down at your art preparation 
center, and under camera on the 
animation stand. Or use pegs that 
are on a heavier PEG BAR 
t MOO -9 4-03) so you can per¬ 
manently recess them into the 
working surface. Then there are 
just PEGS 1.5400-96). The same 
round, aluminum pegs, un¬ 
mounted. but made so you can 
screw them down where they're 
needed. Oh yes, if you're handed 
artwork done on ceis or paper 
already punched with standard 
Ox berry or Acme holes: the peg 
plates, peg bars and screw -on 
pegs are available to fit those also. 
(See the price list.) 

The REGISTRATION KIT 
•: 2000-60) has devices that work 
with small artwork, art you can't 
punch holes in or any place you 
need a temporary $£bup. You'll 
gel reuseable, low profile 
pegs that match the punch. You 
can strengthen. - he holes wi:r 
adhesive+backed hole strength¬ 
ens rs or slip the pegs into regis¬ 
tration tabs. You can even use 
these devices with our inexpen¬ 
sive one-hole punch. Very 
convenient, 


Drawing the artwork, now that's 
where a film animator's DRAW¬ 
ING DISC (2500-53) can be 
mighty useful It lets you fasten 
your drawing paper or acetate cel 
with registration pins, turn it at the 
most convenient angle, adjust the 
position of overlayed cels, toplight 
it, backlight it; even do your 
photography as well as art 
preparation on II. For art prepara¬ 
tion, you'll find it convenient to 
mount the drawing disc on the 
special LIGHT TABLE (2500-50), 
which provides an even source of 
illumination. 



Artwork can be put onto many 
materials, but For some uses, 
nothing beats special white 
ANIMATION PAPER (2000-61), 
Very strong and very thin, it lets 
you trace From one layer to the 
next, accepts all kinds ol drawing 
media and easily slides on and off 
the registration pegs, ANIMA¬ 
TION CELS (2000.62) arc sheets 
of transparent, heavy acetate for 
inking and coloring and photo¬ 
graphing through many layers. 

Both the paper and the ceis are 
available unpunched (punch your 
own) or pre- punched For Oxberry 
Standard and Acme holes. {See 
price list.) 

Designing and laying out the art¬ 
work is another matter. You need 
very specific guides ta keep those 
lines and tetters placed the way 
they look in you: mind. Oxberry 
makes several devices to help , , , 
devices printed with vital art prep 
Lind production markings. 
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The LAYOUT PAD (2600-79). 
LAYOUT BOARD <2600-78) and 
SLIDE COPY FIELD GUIDE 
(2600-80) are communication 
links between the people involved 
in slide production. The camera 
retide markings printed on each of 
■he so accessories make it possible 
“or the dcs i ; : ii- '» .vidi 11 - 1 - 
client with the photographer, with 
ne producer, and the artist sg 
that all can undersland the 
specifications of each slide. 

Storyboards are the universally ac¬ 
cepted way of designing visuals for 
AV productions. As you progress 
to a tight layout, work on the 
LAYOUT PAD (2600-79). These 
sheets cl bond paper give the 
designer a way to locate each slide 
element, precisely and easily, And, 
1 1 you want to take copy untie i the 
camera arid shoot It onto ortho 
Him. an artist can do paste-ups 
directly onto these sheets or onto 
the heavier bristol LAYOUT 
BOARD (2600-78). 

Then I. 1 no re's the plaGii SLIDE 
COPY FIELD GUIDE 1 2600-80). 
necessary for artists when they 
prepare charts, graphs, animation 
on unllned animation paper or 
, els. it's the sure way to keep cel 
after ce! of overlayed artwork in 
register. Field guides are also 
available for 1 6mm and 35mm 
cine format punched Gxbefry 
Standard, 


The Handbook 


Burns.. .splits. , .glows, .. spins. „ , 
con versions,., pjjsterizatio ns, .. 
animation., .slide effects from the 
simple 1o the complex... every thing 
you've wanted to know and now 
you can find out. Oxberry tells all In 
the SLIDE PRODUCTION HAND¬ 
BOOK, the only instruction book 
written specifically for the slide 
producer, 

Slide communication, from the 
single projector show to multi¬ 
screen, multi.- format extravagan¬ 
zas, demands a constant flow of 
fresh images. This explosive 
growth of multi -image is opening 
dynamic new horizons, as well as 
causing perplexing production 
problems, 

The SLIDE PRODUCTION HAND¬ 
BOOK is a problem solver created 
to help you catch up with the 
state-of-the-art and to leap ahead 
of new developments. Ox berry 
draws on techniques from the 
photo and graphic fields of 
knowledge and brings them 
together in ways that are mean¬ 
ingful and practical for the muili- 
iniaye producer. 

The book starts with the basic how¬ 
to's and takes you through the 
nuances and intricacies of some of 
the screen’s most exciting s ides. 

beginners bursting with creative 
ideas will find ways to implement 
their visualiza¬ 
tions onto film; 
graphic artists 
will be introduc¬ 
ed to the mech¬ 
anics of slide pho¬ 
nography and pros 
will find information 
on techniques that 
have 

ing them. 


Basic Photography 

The HANDBOOK brings you basic 
photographic information not con¬ 
tained in the usual photography 
books. Here you'll find the facts 
and techniques >r-. Ilu-y apply .peci 
flcally to the slide discipline, 

film emulsions required for copy- 
stand reproduction, 
lighting problems peculiar to slide 
work, such as polarization and 
backlighting. 

filtration details for working with 
additive and subtractive coloration, 
filters and lens, attachments, 
chart and graph production, 
and that ever perplexing problem 
of transparency duplication, 

Animation Effects 

Animation excites, motivates and 
explains. It's taking over the static 
screen, bringing vitality to the slide 
image. The illusion of life can be 
created with single slides or more 
traditionally through lust dissolving 
projectors' alternating images 

OXBERRY'S SLIDE HANDBOOK 
explains how- these techniques are 
efficiently translated into multi- 
image animation. 

Artwork 

Preparation 

in the section on artwork prep¬ 
aration, only Qxberry completes 
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the package with a complete 
artwork specifica¬ 
tion system and 
the essential intial 
information on using 
it, All explained in 
the SLIDE PRODUC¬ 
TION HANDBOOK 
and included with the 
system pur chase.,, of 
course! 
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